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The illusion was complete. People used to go to
the theatre night after night in the hope of finding
out how the thing was done. But, though many
watched the scene through powerful opera-
glasses, nobody succeeded in piercing the secret.
Mrs Mowatt tells us in her Autobiography that on
the first night the realism of the scene was so
intense that when Ariadne leaped from the rock,
a man started up in the pit and exclaimed in a
tone of genuine horror, "Good God! She has
killed herself!" Regarding which, all one can
say is that that man got good value for his money.
In the highly coloured melodramas so much
in vogue at the transpontine theatres early in the
last century there were a good many sensational
scenes in which a dummy played a prominent
part. It was all a question of deft substitution at
the critical moment. As a typical instance one
may cite from the book of the play the last scene
in James P. Hart's The Murder of the Glen, as
produced at the Royal Victoria Theatre (now
familiarly known as "the old Vic"):
LAST SCENE.   All the borders up.
All across the stage represents the Mansion House.
The house runs down to the lower apartments under
the level of the stage. In front an area open some feet,